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doubts, the victory most often remained with such as
inclined towards the lady of whom I speak, it seemed to
me that I should address this sonnet unto her : in the
first line whereof, I call that thought which spake of her
a gentle thought, only because it spoke of one who was
gentle ; being of itself most vile.1

In this sonnet I make, myself into two, according as my
thoughts were divided one from the other. The one part
I call Heart, that is, appetite ; the other, Soul, that is,
reason ; and I tell what one saith to the other. And that
it is fitting to call the appetite Heart, and the reason Soul,
is manifest enough to them to whom I wish this to be open.
True it is that, in the preceding sonnet, I take the part of
the Heart against the Eyes ; and that appears contrary to
what I say in the present ; and therefore I say that, there
also, by the Heart I mean appetite, because yet greater was
my desire to remember my most gentle lady than to see
this other, although indeed I had some appetite towards
her, but it appeared slight: wherefrom it appears that the
one statement is not contrary to the other. This sonnet has
three parts. In the fast, I begin to say to this lady how my
desires turn all towards her. In the second, I say how the
soul, that is the reason, speaks to the Heart, that is, to the
appetite. In the third, I say how the latter answers The
second begins here, 'And what is this?' the third here,

1 And the heart answers'

. .

^     i___ ..._.            _____                    n i  i n         ____

1 Boccaccio tells us that Dante was married to
about a year after the death of Beatrice. Can Gemma then be * the
lady of the window,' his love for whom Dante so contemns ? Such
a passing conjecture (when considered together with the interpreta-
tion of this passage in Dante's later work, the Comito) would of
course imply an admission of what I believe to lie at the heart of all
true Dantesque commentary; that is, the existence always of the
actual events even where the allegorical superstructure has been
raised by Dante himself.